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a single performance, although I have no doubt that I could have
had three or four rows of stalls any night for the asking. No,
Covent Garden has its defects, as I have had occasionally to
remark; but such as it is, it lias been created by Sir Augustus,
and is no mere revival of the palmy imposture which still takes
in Mr Russell,

Is Sir Augustus then, as Mr Russell says, "a benefactor to his
country"? The standard definition of a national benefactor is
"the man who causes two blades of grass to grow where one grew
before." Now Sir Augustus, on the contrary, has caused one
opera-house to keep open where two kept open before. But I clo
not think he ought to be disqualified on so highly technical a
point. He established an opera where, for the moment, there was
no opera at all, and if this was not a benefaction I do not know
what is.

Therefore, instead of churlishly asking why he should have a
testimonial, let us rather ask why he should not have one, and
why Mr D*0yly Carte should not have one, and why Signer
Lago should not have one, and why, above all, I should not have
one? Signor Lago discovered Giulia Ravogli and Ancona, Orfeo
and Cavalleria; and although Sir Augustus is no doubt right in
preferring to take his own discoveries ready-made, still, the
original discoverer is useful in his little way too, and should not
be overlooked. Mr D'Oyly Carte founded a new school of Eng-
lish comic opera; raised operatic inscenation to the rank of a fine
art; and finally built a new English Opera House, and made a
magnificent effort to do for English grand opera what he had
done for comic opera, with the result that Sir Augustus is now
conducting a music-hall on the ruins of the enterprise.

As to my own claims, modesty forbids me to ask whose pen
has done more to revive public interest in dramatic music during
the past five or six years than mine. It is true that I have done it
because I have been paid to do it; but even Sir Augustus does not
play the public benefactor for nothing. A man must live. Take
the case of August Manns, whose enormous services to music in
England do not need the penetrating eye of an octogenarian to
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